The Cast 


Adam Beauchamp .............. Terence Morgan 
Alexander King 2.:..66 0 ens c., Fred Clark 
JOM PUAW Cee =... Scot ned Ronald Howard 
Annette Dubois... Jeanne Roland 
Flash Beye... ee George Pastel 
Sir Giles Dalrymple .............. Jack Gwillim 
Inspector Mackenzie... John Paul 
Professor Dubois ............... Bernard Rabel 
The Mummy .............................. Dickie Owen 
Ran ins... ova MigheekMestay 
Jenny ....... _ Jill Mai Meredith 
Se | ae aR ae ee Vernon Smythe 


The Credits 

Produced and directed by Michael Carreras; 
Screenplay by Henry Younger; Associate 
Producer, Bill Hill; Director of Photography, 
Otto Heller, B.S.C.; Production Designer, 
Bernard Robinson; Supervising Editor, James 
Needs; Music Composed by Carlo Martelli; 
Musical Supervisor, Philip Martell; Editor, 
Eric Boyd Perkins; Assistant Director, Bert 
Batt; Camera Operator, Bob Thompson; 
Sound Recordist, Claude Hitchcock; Sound 
Editor, James Groom; Continuity, Eileen 
Head; Make-Up Artist, Roy Ashton; Hair 
Stylist, Iris Tilley; Wardrobe, Betty Adam- 
son, John Briggs; Casting, David Booth; 
Technical Adviser, Andrew Low; A Hammer 
Film Production; A Columbia Pictures Re- 
lease Filmed in TechniScope® and Techni- 
color®. 


The Story 


(Not For Publication) Professor Dubois is 
murdered in the Egyptian desert, shortly 
after his discovery of the Tomb of Ra-Antef. 
Annette Dubois, his daughter, is a member 
of the expedition, and so is John Bray, the 
man who hopes to marry her. Alexander 
King, an American showman and the finan- 
cial backer of the expedition, disregards 
threats and warnings, and arranges to have 
the mummiform coffin of the young pharoah 
to be sent on tour through Europe and the 
U. S. A. King scoffs at warnings that such 
sacrilege will bring to all concerned the curse 
of the mummy's tomb. On the first night of 
King's show, when King cuts the seals of the 
mummiform of Ra-Antef, the coffin is found 
to be empty. The mummy is alive and on the 
rampage! In fogbound London, the mummy 
~ beats, crushes, squeezes the life out of those 
who have defiled the sacred burial ground. 
King, socialite Adam Beauchamp and others 
fall victim to the mummy's curse. Annette 
and John remain to put a fantastic climax 
to the story that began 5,000 years before 
in the land of the pharoahs. 
RUNNING TIME: 81 MINUTES 


Copyright © 1964, Columbia Pictures Corporation. 
All Rights Reserved. 
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Official Billing 
THE CURSE OF THE MUMMY'S TOMB. 100% 


Starring 
TERENCE MORGAN RONALD HOWARD FRED eke 
Introducing JEANNE ROLAND 25% 

co-starring 
GEORGE PASTELL JACK GWILLIM JOHN PAUL 15% 
Screenplay by HENRY YOUNGER 15% 
Produced and Directed by MICHAEL CARRERAS 15% 
A HAMMER FILM PRODUCTION 15% 
A COLUMBIA PICTURES RELEASE . 15% 
TECHINISCOPE® TECHNICOLOR® 25% 


Accessories 


e THREE SHEET e EIGHT II x 14's 

e ONE SHEET e TRAILER 

e INSERT CARD e UTILITY MAT 

e 22 x 28 e 40 x 60,. 24x 60, 24x 82 
e SLIDE e STILL SETS 


Order al! Accessories from National Screen 


Selling Aids 

Displays: 9' x 12' Flag: single face, $75.00; double face: 
$120. Badge: 40c; Streamer: 17' long, $16.50 each; Valance: $1.65 
per running foot; minimum length, 10-foot. Order from National 


Flag Co., 43 W. 21 St.,.N. Y., N. Y. 10010. 


Telops: Information about telops, style and prices, may 
be obtained by writing direct to OQ Title Card Co., 247 W. 
46 St., N. Y., N. Y. 10036. 


Egyptian Gems 
"The Curse of the Mummy's Tomb" involves an amulet 
on which is written the secret of eternal life. Showmen 
may not be able to find that, but they should be able to 
find scarabs, figurines, coins, costumes, etc., from ancient 
Egypt in the museums, jewelry stores and coin shops 
around town. Arrange for displays of this material 
wherever possible, with a line like: ‘Does This Art from 
Ancient Egypt Carry ‘The Curse of the Mummy's Tomb'?" 


Dare ‘Em! 
Arrange a mummy display in a coffin-like box in your 
outer lobby, with a card warning members of your 
audience: "Beware! ‘The Curse of the Mummy's Tomb’ 
Will Fall Upon Anyone Who Touches This Mummy!" 
Green spot, of course, lights up the display. 


Street Ballyhoo 


Dress one of your ushers as a mummy and have him walk 
the main streets of your town or city with card copy 
on front and back. 


Mannequin Mummy 


An ordinary store mannequin might be borrowed and 
bandaged as a mummy for window and lobby display. 
Add full credits, of course. Your mannequin mummy 
might be the basis for a "'How-many-jellybeans” type 
of contest, in which passersby guess how many feet — 
or yards! — of bandaging comprised the mummy's 
costume. Guest tickets to winners. 


Blood-Water 
Obtain a quantity of small glass vials with cork stoppers 
from neighborhood druggist and fill half of them with a 
red liquid, the others with plain water. Label vials with 
individual "Blood" and ''Water'' stickers, place one of 
each in a small box or envelope with the message: When 
You See ‘The Curse of the Mummy's Tomb,’ Your Blood 
Will Turn to Water!" Add playdate information and 


send the vials around to radio/TV personnel, news editors 
and local VIP's. 


General Advance 


A new horror film with an 
Egyptological theme, “The Curse 
of the Mummy’s Tomb,” opens 
in color at the Theatre 
ONS 2h Reco 
production for Columbia Pictures 
release, “The Curse of the Mum- 
my’s Tomb” reportedly ranges 
through time—from 3000 B.C. 
to 1912 A.D.—and space—Egypt 
and London—to bring a chilling 
tale of evil and terror to the 
screen. Starred are Terence Mor- 
gan, Ronald Howard and Fred 
Clark, and the film serves as the 
debut vehicle for lovely, talented 
Jeanne Roland. 

“The Curse of the Mummy’s 
Tomb” is said by Hollywood to 
be appropriately titled. It begins 
with the murder, by his brother, 
of the young Pharaoh Ra-Entef; 
at the time of his death, he wears 
a medallion inscribed with the 
secret of life itself. 

Centuries later, an archeologi- 
cal expedition financed by an 
American showman discovers the 
tomb of Ra-Entef. The showman 
decides to send the tomb and its 
treasures, including the mummi- 
form coffin of the young pharoah, 
on a world tour. despite the my- 
sterious murder of one of the 


tomb’s_ discoverers, the later 
murder of a watchman and other 
savage, shocking and unusual in- 
cidents. In London, the mysteri- 
ous attacks continue. 

The first night of the exhibi- 
tion of the Tomb of Ra-Entef, 
when the coffin is opened, panic 
follows the discovery that the 
mummy is missing; “The Curse 
of the Mummy’s Tomb” becomes 
a terrifying reality as the mum- 
my goes on a rampage, beating, 
crushing and squeezing the life 
out of those who defiled the 
sacred burial ground. 

The fantastic climax of “The 
Curse of the Mummy’s Tomb” is 
played out, according to advance 
report, in the sewers of fogbound 
London, strange contrast to the 
sun and splendour of the land 
of the pharaohs. 

Terence Morgan, a_ British 
stage and television star, ap- 
pears as a socialite in love with 
Miss Roland, who is seen as 
daughter of the mummy’s first 
victim. Ronald Howard plays an 
archaeologist also in love with 
the girl and Fred Clark, the Bar- 
num-like showman whose great- 
est entertainment coup turns into 
a carnival of horror. 


Mummy Is Mum 


There are bizarre contrasts be- 
tween the real, off-screen per- 
sonality of Dickie Owen, the 6 ft. 
4 inch actor who plays the Mum- 
my in the new Hammer Film 
Production, “The Curse of the 
Mummy’s Tomb,” a Columbia 
Pictures release now at the .... 
Theatre — and the murderous 
screen role he plays as a monster 
on the rampage. 

On screen, Owen is wrapped 
head to toe in one of the most 
frightening make-up  achieve- 
ments of any movie ever. Studio 
workers from other films in pro- 
duction were shocked when they 
met him en route to the “Mum- 
my’s Tomb” set. Off screen, Owen 
is the gentlest of men, at his 
happiest cooking a gourmet meal. 

Owen never speaks in “The 
Curse of the Mummy’s Tomb”; 
all he does is beat and crush the 
life out of those who have defiled 
his tomb. It is an entirely mute 
role but Owen, who loves to sing, 
has an enormous bass voice, what 
the Italians call a basso profun- 
do, very deep indeed. He studied 
voice in Italy and Germany and 
would like to be cast in a sing- 
ing role. : 


‘Curse’ Star 


“The Curse of the Mummy’s 
Tomb,” the Hammer Film pro- 
duction in color for Columbia 
Pictures release now at the..... 
Theatre, is Terence Morgan’s 
22nd motion picture. His film 
debut came when Sir Laurence 
Olivier chose him for the part of 
Laertes in the film “Hamlet.” 

Also starred in “The Curse of 
the Mummy’s Tomb,” are Ronald 
Howard, Fred Clark and lovely 
Jeanne Roland, making her mo- 
tion picture bow. The screenplay 
was written by Henry Younger 
and the film was produced and 
directed by Michael Carreras. 


Fred Clark 


When producer-director Mich- 
ael Carreras wanted ‘a brash 
American showman type” for a 
role in the Hammer Film Pro- 
duction, “The Curse of the Mum- 
my’s Tomb,” Columbia Pictures 
release now at the ..... Theatre 
in color, he looked no further 
than Fred Clark, who happened 
to be in London at the time. 

Clark has been playing big, 
genial Americans of the type 
Europeans tend to regard with 
a vaguely superior tolerance for 
so long that it comes as a sur- 
prise to realize that he is the 
son of an English-born father. 
Hollywood has been projecting 
Clark’s extrovert brashness for 
a long time. 

In “The Curse of the Mummy’s 
Tomb,” Clark is co-starred with 
Terence Morgan, Ronald Howard 
and Jeanne Roland. The original 
screenplay for the film was writ- 
ten by Henry Younger. 


(Mat 1A; Still No. 90) Fred Clark 
faces ''The Curse of the Mum- 
my's Tomb" in the new Hammer 
Films production in color, also 
starring Terence Morgan, Ron- 
ald Howard and lovely Jeanne 
Roland. "The Curse of the 
Mummy's Tomb" is a Columbia 
Pictures release. 


Review 


Film fans who like their screen 
horror undiluted will find much 
to delight in, with “The Curse 
of the Mummy’s Tomb,” new 
Hammer Film production at the 
Sere: eee Theatre in color. “The 
Curse of the Mummy’s Tomb” is 
an unabashed example of thrill- 
chill movie-making at its shock- 
ing best. Clearly and success- 
fully designed to freeze the blood 
of its audiences, and to evoke 
sudden screams of terror, “The 
Curse of the Mummy’s Tomb” is 
a thoroughly entertaining night- 
mare. 

The Tomb of Ra-Entef, young 
Egyptian pharoah murdered by 
his brother some 3000 years ago, 
is unearthed by a tomb of arche- 
ologists. They do not know, or 
care, that at the time of his 
death, Ra-Entef wore an amulet 
on which has been carved the 
secret of eternal life; that knowl- 
edge and concern come later, 
when a series of mysterious 
murders and assaults have per- 
suaded them that there is some 
unknown danger stalking them 
all. 

Despite this, a Barnum-like 
American showman who had fin- 
anced the expedition insists on 
touring the coffin and mummy of 
Ra-Entef. The mummy comes 
alive, rampaging and killing all 
who had participated in the sac- 
rilege committed upon him and 
the sacred burial grounds. Climax 
of “The Curse of the Mummy’s 
Tomb” takes place in the sewers 
of fogbound London, vivid con- 
trast to the sun and splendour 
of the ancient land of the pha- 
raohs. 

“The Curse of the Mummy’s 
Tomb” was produced and direct- 
ed by Michael Carreras, who has 
a deserved reputation as a mak- 
er of masterful spine-tinglers. 
Starred are Terence Morgan as 
a socialite in love with the 
daughter of the mummy’s first 
victim; Ronald Howard, as an 
archaeologist also in love with 
the girl; Fred Clark, as the show- 
man, and lovely Jeanne Roland 
who makes a welcome first screen 
appearance as the heroine. 


(Mat 2A; Still No. Pub 7) Jeanne Roland is a victim of "The Curse 
of the Mummy's Tomb" in this scene from the new Hammer Films 
production in color. Also starred in the Columbia Pictures release 
are Terence Morgan, Ronald Howard and Fred Clark. ''The Curse 
of the Mummy's Tomb" moves from the sun and sand of ancient 
Egypt to the sewers of fogbound London. 


Jeanne Roland 


Lovely Jeanne Roland is the 
fashion model whom producer- 
director Michael Carreras decid- 
ed to cast opposite experienced 
performers Terence Morgan, 
Ronald Howard and Fred Clark 
in the new Hammer Film Pro- 
duction, “The Curse of the Mum- 
my’s Tomb,” Columbia Pictures 
release now at the..... Theatre 
in color. 

Jeanne was without acting ex- 
perience when cast; she was 
chosen for her beauty—and her 
brains. She impressed Carreras 
not with her looks alone, but also 
with her lively and inquiring’ in- 
telligence. 

“You can’t make an actress 
out of a photogenic face alone,” 
says Carreras. “But, in addition, 
this girl has a freshness and 
youthful charm which makes her 
a potentially very exciting per- 
sonality.” 


The Mummy-Makers 


How did the Egyptians mum- 
mify their dead? 

We know why they did it. They 
believed in the resurrection of 
the body, as many people still do, 
and they backed up their belief 
with the attempt to preserve it 
in as good a shape as possible. 

Small wonder that the disturb- 
ing of a mummy’s tomb was the 
blackest act known to _ those 
times, 

This is the mainspring of the 
curse in the new Hammer Film 
production, ‘The Curse of the 
Mummy’s Tomb,” the Columbia 
Pictures release now at the..... 
Theatre, starring Terence Mor- 
gan, Ronald Howard, Fred Clark 
and Jeanne Roland ir color. 
Michael Carreras produced and 
directed “The Curse of the 
Mummy’s Tomb.” 

But how did ancient Egyptians 
set about the preserving process ? 

One of the world’s leading 
Egyptologists, Andrew Low, 
gives this formula. 

Take one dead body. 

Remove the intestines, the 
heart and all other viscula, and 
put these in four canopic jars 
full of a preserving fluid. Stuff 
the abdomenal cavity with pre- 
servatives. 


P i 


Remove the brain by penetrat- 
ing through the nose into the 
skull and withdraw it by scoops 
and probes. Flush out the cavity 
thus made with wine or other 
alcoholic or spiritous fluid. 

Now soak the body for 70 days 
in a special salt called Natron. 
“This was actually a process of 
dehydration,” explain Mr. Low. 

After the soaking the body 
must be treated with oils, bitumi- 
nous gums and aromatic spices— 
and then wrapped. 

“As the wrappings were put 
on, various magical amulets were 
placed in various positions of the 
body,” says Mr. Low. “The body 
was adorned with personal jew- 
ellery, and in the case of really 
top people each finger and toe 
was encased in a separate sheet 
of gold. Some were shot with 
gold sandals and crowned with a 
diadem.”’ 

For all their great care the 
Egyptians did not succeed in pre- 
serving the body intact. Tombs 
opened after 3,000 years offered 
their mummiform coffins, but in- 
side was merely dust. What they 
bequeathed to modern man was 
treasure, priceless and beautiful 
works of art and magnificent 
jewelry. 


Ronald Howard 

Ronald Howard, one of the 
three male leads in the Hammer 
Film production, “The Curse of 
the Mummy’s Tomb,” Columbia 
Pictures release at the 
Theatre in color, has successfully 
faced the problem—not unique in 
the theatre and on the screen—of 


‘living with the reputation and 


legend of a very remarkable 
father. Ronald is the son of the 
late Leslie Howard, who died in 
World War IJ when the passen- 
ger plane in which he was travel- 
ling was shot down over the Bay 
of Biscay. 

Of course, there were those 
who said that Ronald Howard 
owed his career entirely to the 
fame of his father—whom he so 
closely resembles—but that is no 
longer just. Ronald Howard has 
been in the profession for nearly 
20 years and the present bright 
maturity of his talent is evident 
enough to all who want to look 
for it. 

In “The Curse of the Mum- 
my’s Tomb,” which Michael Car- 
reras produced and_ directed, 
Howard gives further substan- 
tial evidence of his stature as an 
actor. Co-starred with Terence 
Morgan, Fred Clark and the 
lovely Jeanne Roland, Howard is 
no stranger to America. Nine 
years of his childhood were spent 
there when his father’s home 
was an estate on Long Island. 
Today, Ronald Howard lives at 
Wimbledon, London. The How- 
ards have three children, Ann, 
Steven and Fenella. 

The original screenplay for 
“The Curse of the Mummy’s 
Tomb” was written by Henry 
Younger, and produced and di- 
rected by Michael Carreras. 


Advance Notice 


“Phe Curse of the Mummy’s 
Tomb,” Hammer Film _ horror 
tale for Columbia Pictures re- 
lease, opens at the 
Theatre in color. Terence Mor- 
gan, Ronald Howard and Fred 
Clark star in the film, which in- 
troduces lovely Jeanne Roland. 


Co-starred are George Pastell, 


Jack Gwillim and John Paul. 
Michael Carreras produced and 
directed “‘The Curse of the Mum- 
my’s Tomb,” based on a screen- 
play by Henry Younger. 
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FREE BLACK STAMP GIVEAWAY 
FOR YOUR BIG-TERROR SHOW! 


2-for-| BLACK STAMP MONSTER BIZARRE! 


Biggest terror-show ever on the screen 
here—or hereafter 


3 “A She- Half- 


» Monster Bone, 
Who Half- 
Petrifies Bandage... 
Her Victims It Lives Again. 


To Kill 


-[PETRIFVING COLOR! 


” PETER CUSHING: CHRISTOPHER LEE 
xa — with RICHARD PASCO: MICHAEL GOODLIFFE 

; BARBARA SHELLEY: screenplay by JOHN GILLING 
=: Based on an original story by J. LLEWELLYN DEVINE 
Produced by ANTHONY NELSON KEYS 
= Directed by TERENCE FISHER 


fa PRODUCTION 
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PICTURES 
RELEASES 


ECHNISCOPE!* TECHNICOLOR!* 


we TERENCE MORGAN - RONALD HOWARD 
FRED CLARK introducing JEANNE ROLAND 


co-starring GEORGE PASTELL - JACK GWILLIM 

JOHN PAUL - screenplay by HENRY YOUNGER 
Produced and Directed by MICHAEL CARRERAS 
A HAMMER FILM PRODUCTION 
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to the first 
10,000 people 
in line! 
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BUILD MONSTER GROSSES 
WITH BLACK STAMPS — 


FREE FROM COLUMBIA 


FOR THIS 


OFFERED! 


: AT THIS THEATRE! 
_ FREE BIACK SAMRS 


of your favorite Monsters to 
the first 10,000 people who 
come to see the screen's most 
terror-ific, twin-horror show! __ 


—& \h speci, FREE sonvs 
Wee < 


BLACK STAMP 40 x 60 
AT COLUMBIA EXCHANGE 


Local soda fountain might be 
interested in a cooperative deal, 
with BLACK STAMPS win- 
ning a rebate on the price of a 
specially - concocted “‘Monster 
Special Sundae’... Or promoted 
merchandise certificates might 
go to the ‘‘Monster King’’ and 
‘‘Monster Queen’’, who collect 
the most BLACK STAMPS 


Black Stamps. . 


Combination Trailer... 


. Twin-Terror TV and Radio Spots. . 
Combo 40 x 60... 


Here’s a real gone gimmick to 
put you on the grave-y train! Use 
BLACK STAMPS with your 
twin-terror showing of ‘‘The 
Gorgon’ and ‘‘The Curse of the 
Mummy’s Tomb!”’ 


A quantity of BLACK 
STAMPS are available to you 
FREE from your Columbia ex- 
change. Give a strip of five 
BLACK STAMPS to every 
patron entering your theatre! 


from their friends and bring ’em 
in before the playdate ends... 
Or TV “‘horror’’ program per- 
sonality might want to get into 
the act in some way... 


BLACK STAMPS are 
showmanship-plus! Use ‘em to 
help sell your monster bizarre— 
‘“‘The Gorgon’ and ‘‘The Curse 
of the Mummy’s Tomb!”’ 


TWIN-TERROR SHOW! 


BLACK STAMPS come to 
you in sheets of 100. 


Ads plugging your BLACK 
STAMP giveaway are shown 
in this presshook supplement. 
Aiso available for blood pres- 
Sure-promotion are twin-terror 
radio spots and television trail- 
ers, both of which highlight your 
BLACK STAMP giveaway 

. and a BLACK STAMP 
40 x 60 to help plug it! 


COMBO 40 x 60 AT NATIONAL SCREEN 
( THE PRICEIS FRIGHT 
AT THE 
MONSTER BIZARRE! 


Two Terrific Terrors 
For The Price Of One! 


ASHE-MONSTER - 


oc MORGAN -RONALD HOWARD F + : 
x RED 
INE ROLAND og ~ 


vate AOR BLL oem on ~— 
COLL CARRERAS 


4 BLACK STAMPS! Redeemable at wii ai--ghouled mausoleums! 


. Black Stamps 40 x 60... At Your Columbia pli 


Full Line of Posters, Stills, Accessories on Both Pictures . 


. At Your National Screen Exchange! 


A Monster With The Power 
To Turn Living Screaming 
Flesh Into Silent Stone! 


A Walking, Stalking, Bandage- 

And-Bone Monster With 
A Lust For Vengeance And 
A Thirst a Terror! 


BLACK 
STAMP 
MONSTER 
Hm SHOW ge Xn 

gy THAT WILL "r= a 
KNOCK 5 Cols. x 91/4 Inches 
YOU 
HO oe 
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storing PETER CUSHING - CHRISTOPHER LEE witn RICHARD PASCO BLAC IK STAMP S! staring TERENCE MORGAN - RONALD HOWARD - FRED CLARK 
MICHAEL GOODLIFFE: BARBARA'SHELLEY: screenplay ty JOHN GILLING to the first introducing JEANNE ROLAND costering GEORGE PASTELL - JACK GWILLIM - JOHN PAUL 
ato * hee # i eae “ae se Rcics 1 0 000 | Screen Nt Crem oe ae 
Produced by * Directed by L UCTIO 
A HAMMER FILM PRODUCTION Laci peop eC 
in line! 
TWIN TERROR SHOW! 
(THE PRICE IS FRIGHT AT THE) 
BLACK STAMP MONSTER BIZARRE! | 
a Two Terrific Terrors For The Price Of one: 5 
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